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THE AMERICAN ART-UNION. 17 

THE TOMB OP NAPOLEON. 

A French paper gives the following details relating to works at the tomb of the 
Emperor Napoleon. An immense circular crypt has been dug beneath the dome; 
within which, on three shafts of green marble the sarcophagus containing the 
Emperor's coffin will repose. The block of porphyry which the curious are now 
flocking to see on the Quai d'Orsay, is destined to cover 'the sarcophagus. A lower 
gallery, paved in Mosaics and lined with marble bas-reliefs representing the 
principal events in the Emperor's life, will admit the public to circulate about the 
sarcophagus. Twelve colossal statues in white marble— of which six are already 
placed— will sustain an upper gallery, whence it may be looked down on and its de- 
tails examined from above. These allegorical statues, from the chisel of Pradier, 
represent the principal branches of human activity— Science, Legislation, War, 
Arts, etc. A magnificent altar of black marble, veined with white, rises in front of 
the tomb. Four large and beautiful columns, also of black and white marble, sup- 
port the canopy of carved and gilt wood. Ten broad steps, each cut from a single 
block of Carrara marble, lead up to the funeral altar. Beneath this altar is the 
passage to the lower gallery above spoken of; whose entrance is guarded on either 
side by the tombs, in black marble, of Bertrand and Duroc — dead marshals keeping 
wait at the door of the imperial dead. The marble employed in the construction of 
this tomb cost not less than a million and a half francs ($300,000) in the rough : — 
the sculptures and bas-reliefs executed by Simart, cost six hundred thousand francs 
($120,000.) The block of porphyry for the covering of the sarcophagus weighs 
45,000 kilogrammes: — its extraction and carriage to Paris cost one hundred and 
forty thousand francs ($23,000.) It comes from the shore of lake Onega. Between 
the tomb3 of Bertrand and Duroc a shrine will be erected to receive the sword of 
Austerlitz, the Imperial Crown, and eighty standards captured under the Empire. 

THE GREAT ANNUAL EXHIBITION OF WORKS OP ART IN PARIS. 

In Paris, the Exhibition of the works of living Artists is fixed to open in the 
Palais National (late Chateau of the Tuileries,) on the 15th of May. Last year 
all works were admitted. It is now decided to subject them as before to the verdict 
of a jury, to determine as to their admission, — but the artists themselves are the 
constituency by whom that jury are directly elected. The new regulation prescribes 
a special jury for each annual exhibition. Every artist on sending in his work may 
deposit in an urn the names of the jurors of his choice. A certain number are cho - 
sen from among them having the majority of votes. Certain works are exempted 
from this ordeal. The privileges are those of recognized genius — such as members 
of the Institute — the grand prize-men of Rome, artists who have been decorated for 
their works, and medalists of the first and second classes. The " banging" (as well 
a3 the judging,) is to be done by the jury, under the presidency of the Director of 
the Fine Arts. After the close of the exhibition, all exhibitors will be summoned 
to an annual sitting, at which rewards of various degrees will be conferred. ' 

INJURIES TO WORKS OP ART DURING THE FRENCH REVOLUTION OP 1848. 

The fury of the modern iconoclasts in February, fell most heavily on the works of 
the great artists of France. Comparatively little destruction took place with anci- 
ent examples of paintings : the great mass of fragments now gathered in the Salon 
Henri IV., at the Louvre, is chiefly composed of the ruins of modern historical pic- 
tures. The " Neapolitan Improvisatore," of Robert, has disappeared ; a piece of it 
containing the central group has appeared for sale at a broker's shop. " The Mam- 
eluke," by Gericault, the " Soldat Laboureur," by Horace Vernet, and the 
" Equinoctial Tide," by Roqueplan, are also missing. At the palace of the Palais- 
Royal, the destruction has been great. Two exquisite heads by Masaccio ; three 
fine portraits by Holbein, and some byPourbus, of great celebrity, have been burnt. 
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